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ABSTRACT

The world of art has always appreciated watercolor painting for its
otherworldly translucency and fluidity, as well as its ability to capture
the nuances of color and light. Especially, Pakistani watercolorists have
greatly contributed to this art form by blending traditional techniques
with modern techniques. This research discusses the unique techniques
and tools employed by renowned Pakistani watercolorists, tracing their
most famous works. The study focuses on how these artists produce
mood and atmosphere by the union of technical skill such as wet-on-wet
and dry-brush techniques with meticulous pigment layering to create rich
narratives out of basic brushstrokes. This work presents a comprehensive
survey of the art form's development within Pakistan through an
examination of the tools of their trade, which are brushes, sheets, and
paints. It also offers an understanding of how these artists manage to
innovate while respecting customary practice. Utilizing qualitative
research methods, the interview such artists thoroughly to have direct
insight into what they are thinking. Together with prominent Pakistani
watercolor artists, the target sample of population in this research also
includes up-and-coming undergraduates and postgraduates. This
documentary provides an excellent account of how the art itself has
evolved within Pakistan by considering tools of the craft that involve
sheets, colors, and brushes. It also indicates the way in which these
artists continuously challenge the boundaries of creativity, integrating
advanced techniques into their craft while identifying and maintaining
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Introduction
A medium that has developed richly and intricately over centuries and cultures, watercolor is
appreciated for its fluidity, translucency, and ephemeral brilliance. It has classically been
associated with the accuracy of botanicals, atmospheric landscapes, and poetic simplicity and has
been valued in both the European and Chinese worlds of art. With their detailed nature studies,
artists such as Albrecht Dürer brought watercolor to a scientific and scholarly level, but J.M.W.
Turner made a painting in vehicle for dramatic landscapes and emotional content side by side a
tradition embedded in philosophy and balance was developed by Chinese ink-wash painting,
presenting spiritual symbolism and flowing brushwork in his work. Watercolor's possibilities and
ranking in the art world have been influenced to some extent by these global themes.
The work of Pakistani watercolorists neglected at the nationally and internationally all around
the globe but the artists have demonstrated a vibrant tradition of their own, portraying the
artworks that are firmly rooted in local experience, culture, and history, frequently outside the
scope of institutional approval. From portrayals of Lahore's vibrant city life to the peaceful pace
of Sindh's countryside, each of these paintings has its own particular artistic personality.
Pakistani watercolor painters have, to be sure, learned the fundamental techniques of the medium
and reinterpreted them in their own particular and regional styles, but they have not yet gained
widespread appreciation from mainstream art institutions and art criticism. The objective of this
study is to push their rightful place in the global watercolor discourse and make them relevant as
seen. Pakistani watercolorists play freely with modern notions of composition and space, despite
showing complete mastery over an organic media, by exploiting both wet-on-wet and dry brush
techniques. Translucence also can indicate spirituality, impermanence and the subtlest of
emotional nuances, through their skillful use of the controlled brushstroke vs. the unpredictable
and capricious water. Despite the strength of their messages, these artists are still under-
represented in national museums, academic texts and institutional funding structures. This
scholarship is necessary to stay afloat in the world's dialogue about watercolor art, investigate
their artistic development, and offer some insight into their creative processes. The study based
on qualitative analysis, confirms the significance of these artists in shaping the cultural and
creative identity of Pakistan.Pakistani watercolor artists offer a distinctive blend of technical skill,
local aesthetic, and cultural memory. From the serene beauty of decayed Mughal buildings to the
riotous color of local markets, their visual narrative transports observers to the vibrant heart of
the country. Watercolor is a medium no more when these painters use it; it is a vehicle for
memory and history. Whereas the simplicity of rural Sindhi life is retained sensitively and
respectfully, the scenes of active Lahore are rendered with a wistful nostalgia. These works are
records of lived lives which are informed by both historical continuity and personal feeling and
so are more than simply beautiful objects.
Literature Review
The focus laid upon the contribution of artists like Albrecht Dürer, J.M.W. Turner, and Chinese
masters of ink wash, watercolor painting books contain an extensive history of the medium,
especially in Western and East Asian contexts. The technique of watercolor, such as

the rich traditions that have developed their craft. The research is
significant since it bridges historical practices with contemporary
advancements by upholding the unique techniques and cultural
contributions of Pakistani watercolorists.
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transparency, overlay of pigment, and brushstroke, and its development from illuminated
manuscripts to high art are the mainstay of these books. Research such as that conducted by
Wilton (1985) and Hazel Harrison (2003) looks at how European artists established watercolor
as a major artistic medium. Likewise, Joseph Zbukvic development of the watercolor clock,
widely researched in the field of art education, has provided artists with greater technical mastery.
But the South Asian background particularly the innovative work of Pakistani artists has mostly
been excluded from this worldwide vision. There is very little literature on Pakistani
watercolorists, who marry traditional theme with modern technique to depict rich emotional and
cultural subjects. Even prominent figures such as Dr. Ejaz Anwar and Sarfraz Musawir are
occasionally spotlighted in domestic art publications, and such discussions are not made publicly
available and peer-scholarly. Due to this absence, our understanding of the evolution of Pakistani
watercolor and its role in cultural conservation is incomplete.
For instance, Ejaz Anwar employs dramatic festival imagery and faceless figures in his
architectural portraits of Lahore to invoke identification and remembrance. His work is both a
critique of urban transformation and a visual record. On the other hand, Musawir portrays Sindhi
ladies, city scenes, and spiritual atmospheres by blending portraiture and countryside living with
expressive brushwork and carefully controlled wet-on-wet techniques. Even though they are
technically adept and culturally informed, they are underrepresented within the academic
discourse and museum collection. Their methods, such as the use of the watercolor clock's full
range (tea to butter) demonstrative of the versatility and proficiency normally reserved for the
Western analog.
The work that is currently available does not delve extensively into how these artists employ
pigment and paper to narrate stories, offer social commentary, and produce symbolic imagery. It
also doesn't explore their participation in global forums, mentorship, or educational influence.
Besides underestimating their global influence, this absence of critical analysis makes it harder
for their techniques to be conserved and transmitted.
Hence, in recording and analyzing the instruments, styles, and symbolic language used by
Pakistani watercolorists, this research aims to bridge the existing scholarly vacuum. To
understand how these painters, utilize a historically overlooked medium to mold identity and
legacy, it relies on observation studies, interviews, and previous research. Pakistani watercolor
painting will be placed on a stronger footing in the international academia and art circles as a
result of this study.
Theoretical Framework
Theoretical framework for this research relies on Visual Language Theory and Cultural Identity
Theory with secondary support from phenomenological and indigenous aesthetic perspectives.
Visual Language Theory examines how artists use formal elements such as color, texture, and
composition to express meaning, emotion, and narrative through nonverbal means. In the case of
Pakistani watercolor artists, the visual language is intrinsically connected to cultural symbolism
and regional narratives. Cultural Identity Theory provides a further dimension by considering
how these artists convey their community, heritage, and reality of society through their artistic
pursuits. For instance, Dr. Ejaz Anwar employs recurring symbols such as old buildings and
kites to represent nostalgia and urban change, while Sarfraz Musawir illustrates Sindhi life and
rainy Karachi landscapes to represent regional identity. The framework also incorporates
phenomenology, which emphasizes artists' lived experience—their interaction with materials
such as pigment, paper, and water is not only physical but also emotional, and it mirrors personal
and cultural environments. In addition, the local aesthetic perspective recognizes that Pakistani
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watercolor artists operate under their own visual logic and cultural frames, which often differ
from Western art criticism standards.
Wet-on-wet and dry brushing are not just stylistic alternatives; they also have the ability to be
applied to depict cultural memory and affect. Collectively, these arguments present a high,
multidisciplinary platform to understand Pakistani watercolorists' method, allegorical stories, and
cultural achievements, situating their work amidst local traditions as well as global art discourse.
Research Methodology
Research Design
This phenomenological qualitative study employs a multi-faceted methodology combining
observational studies, case study analysis, snowball sampling, and interviews to explore the lived
experiences and practices of Pakistani watercolorists.
Participants
Four to five Pakistani watercolor artists were selected for the study utilizing purposive and
snowball selection. Participants ranged in age from 30 to 65 years old and came from a variety of
locales, including Lahore, Karachi, Multan, and Islamabad. Their specialty ranged from urban
architecture and cityscapes to cultural symbols and historical topics, providing a diverse
viewpoint on watercolor methods and cultural expression in Pakistan.
Data Collection tools and procedure
A range of qualitative research instruments will be used to gather the data for this investigation.
Selected Pakistani watercolor painters will participate in semi-structured interviews to learn
more about their artistic ideas, technical methods, and life experiences. Thematic discussion and
open-ended responses will be possible during these interviews. In the artists' studios or
workshops, observational studies will be conducted with an emphasis on their creative processes,
such as brushwork, pigment application, and paper preparation. To trace stylistic features, visual
language, and narrative structures, case studies of chosen artworks will be examined.
Furthermore, where allowed, live video recordings will document the painting process, providing
dynamic documentation of techniques like layering and wet-on-wet. Participating in workshops
and live demonstrations will add first-hand, contextual knowledge on material use and skill
transfer to the research. Based on the suggestions made by the first participants, snowball
sampling will be used to increase the number of artists. This multi-method strategy guarantees
thorough and genuine data collecting.

Table 1 Demographic characteristics of the Artists
Artist code Gender Age Range Region Specialty
01 Male 30-45 Lahore Urban

Architectures,
Basant

02 Male 40-55 Karachi Cityscapes,
Rainy
Atmosphere

03 Female 35-50 Multan Cultural
Symbolism,
Portraits

04 Male 50-65 Islamabad Historical
Themes
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Table 2 Here’s your Data Collection Procedure in a table format:

Method Procedure Purpose

Semi-Structured Interviews

Interview two well-known
watercolor artists in-depth.
To learn more about their
creative process, sources of
inspiration, and difficulties,
provide open-ended inquiries.
Responses should be audio
recorded and transcribed for
theme analysis.

To understand the artists'
experiences, creative
processes, and contributions
to Pakistani watercolor art.

Observational Studies

Watch the painters at work in
their workshops or studios.
Keep track of their
brushwork, layering of
pigment, and other methods.
For a more thorough
examination of their creative
processes, record video (if
allowed).

To gain firsthand insight into
their artistic process and
technical skills.

Case Studies

Examine a few of the
participants' artworks. Learn
about color application,
composition, and narrative
strategies. To find
advancements and stylistic
influences, compare their
works.

To understand the visual
language and evolution of
Pakistani watercolor painting.

Snowball Sampling

Start with two chosen artists,
and if more are needed, let
them suggest more.

To ensure a relevant and
credible sample of
experienced watercolor
artists.

Ethical Considerations

Prior to data collection, get
informed consent. Assure
data security and
confidentiality.

To maintain research integrity
and participant privacy.

Data Analysis
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A mix of thematic, comparative, and visual analysis methods will be employed to analyze the
collected data. First, interview transcripts and field notes will undergo thematic categorization in
a bid to identify recurring themes, narratives, and ideals that the artists have conveyed. These
themes will show similar artistic concerns such as technical innovation, emotional impact, and
cultural identity. The styles and methods of the artists will differentiate the evaluation by
comparative practice.
Visual analysis represented the artistic approaches including brushstrokes, application of color
theory or even the compositions of the paintings. These methods of analysis will highlight the
artistic comprehensive interpretation of visual language and cultural symbolism and position
their contribution within local and all around the globe.
Findings
The research high point the cultural implementations and unique techniques like wet-on –wet,
dry brush and a pigmented layer to create the colorful storytelling’s. To increase their
contributions on an international scale, the research emphasizes the need for further institutional
support as well as exhibition. All the challenges such as the limited documentation and the
acknowledgments, their works portray the daily life and the Pakistani landscapes on local
activities of the people. For all this, they encourage the art forms by educating the others and
innovating new methods and online platforms.
Famous Watercolor Artists of Pakistan
Here discussing few Famous Watercolor Artists of Pakistan and their works:

1. Semi structure interview from Dr. Ajaz Anwar
The famous Pakistani painter Dr. Ejaz Anwar was born in Ludhiana in 1946 and received a gold
medal from Punjab University. He obtained a Ph.D. in Muslim architecture from Turkey after
earning his M.A. in fine arts, and he also received extra training in cultural property conservation
from UNESCO in Rome. Anwar's watercolor paintings, which capture the grandeur of Lahore's
historical buildings and dynamic cultural environment, are widely recognized. Usually depicting
ordinary people, faceless figures are displayed alongside kites adorning the skies in his artwork.
In addition to teaching at Lahore's National College of Arts, Anwar served as director of the Art
Gallery. He received recognition in 1997 when the President awarded him the;

"Pride of Performance in Painting"
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Fig 1: Basant, Watercolor painting, old building of Lahore, Dr. Ejaz Anwar,
(1990s to 2000s)

He applied wet-on-wet paint to the Old Building during the Basant Festival in Lahore. He has
attempted, through his works, to prevent the buildings from collapsing or being replaced by more
contemporary, newer ones. Though buildings are the main topic of his paintings, the characters
he used to depict everyday life in Punjabi or Lahore are emblematic of the people going about
their daily lives. The faceless figures of the milkman, women perusing the bazaar, children
playing, old people chatting, Tonga riders, and vendors of different hues depict the common
people that one can see in bazaars.
Kites are a recurring theme in his paintings. His main subjects are normal houses or buildings,
each with a kite enthusiast perched on top and a sky full with kites above. His work "In my
paintings, I pay special emphasis on the parts of Lahore that should be preserved. He said, "I take
out the skyscrapers and put in tongas and sweetmeat stores instead," in an interview. His
paintings don't primarily include human figures. "Only the human figures give vitality to these
run-down buildings. People are not important components of my art because they are born and
renewed, whereas these buildings, once destroyed, will never be restored."
Thus, Basant is more than just a joyful scene; it is a meticulously crafted visual document that
both mourns and celebrates cultural heritage. It demonstrates Dr. Ejaz Anwar's unique ability to
combine technical excellence, cultural symbolism, and social commentary in a single beautiful
watercolor piece.

2. Case study on Sarfraz Musawir
Musawir Sarfraz Sarfraz Musawir is a well-known Pakistani painter and watercolorist who was
born in Umerkot, Sindh, in 1960. He has a fine art certificate from Karachi and a master's degree
in physics from the University of Sindh. Famous for his portraits, landscapes, and cityscapes,
Musawir refers to watercolor as a "magical medium" and emphasizes the importance of art in
society. He has taken part in worldwide exhibitions at gatherings in Turkey, Thailand, Italy, and
many other countries. The SADEQUAIN Awards First Prize went to him in 1994.

Fig 2: Story of the Dessert, Watercolor painting, Sarfraz Musawir. 2008
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Sarfraz Musawir's Story of the Desert (2008) is a moving watercolor painting that depicts Sindhi
women carrying water-filled matkas (clay pots), capturing the tenacity and rhythm of rural life.
The painting employs a soft, subdued color palette—primarily earthy browns, warm yellows, and
mild blues—to portray the parched, sun-drenched nature of the desert, while also emphasizing
the spiritual peace of the moment. Musawir uses the wet-on-wet technique to create smooth
transitions in tone and form, allowing the figures and landscape to blend effortlessly and creating
a sense of harmony between people and their surroundings.

The female forms, albeit stylized, are depicted with grace and dignity. They are more than just
passive subjects; they are important to the story of survival, tradition, and labor in desert life.
The research consists of four or five Pakistani watercolor painters selected. The recurrence of
arcing lines and rhythmic placement of women in movement suggest continuity and shared
power. Their attire, which tends to be in traditional Sindhi designs and colors, provides cultural
depth while also silently affirming identity and connection to local tradition. The women are
depicted as symbolic figures representing community, resilience, and rural women's frequently
underappreciated labor, as opposed to individual portraits.
Musawir's employment of light and white space enhance the experience of tranquility and
perseverance. The simplicity of the painting highlights basic elements like human toil, cultural
heritage, and natural landscape. The matkas, especially, is a metaphor for both weight and
nourishment, and it highlights women as bearers of life and culture in a brutal and unyielding
climate.All in all, Story of the Desert is not just a pictorial representation of provincial life; it is a
multifaceted culturally nuanced and emotive message concerning gender, place, and culture.
Musawir raises the quotidian to the poetic by applying fine watercolor skills and symbolic
composition to give a very sympathetic portrayal of Sindhi women's position in Pakistan's
physical and cultural environments.

Fig 3: Rainy cityscape of Karachi, Watercolor painting, Sarfraz Musawir, 2004
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Sarfraz Musawir's Rainy Cityscape of Karachi (2004) is a strong example of the way watercolor
can capture mood, atmosphere, and emotional introspection. Musawir employs the wet-on-wet
method to create a smooth, dreamy image of the city in rain, with blurred edges and merging
colors that reflect the natural blurring caused by rain. The color scheme is muted greys, blues,
and dark browns, which offer a somber but serene atmosphere that reflects the emotional burden
typically found with rain in the city.
The painting is not about architectural detail or literal rendition; instead, it uses evocative strokes
to convey the mood of Karachi in a monsoon. Loose brushstrokes and layered washes suggest
puddles, wet streets, and the sheen of reflections off smooth surfaces to create a felt experience
instead of a frozen picture. Musawir demonstrates his command of the unpredictability of
watercolor by allowing the natural flow of the medium to express water movement on the
landscape.
The absence of realistic human forms serves to draw attention to the setting itself, suggesting
themes of isolation, contemplation, and the overwhelming scale of metropolitan existence. The
mood is contemplative, suggesting individual or collective desire, or perhaps a comment on
Karachi's urbanization and the emotional currents of existence in a rapidly changing, high-speed
metropolis. Some interpretations assert that the image is an expression of Musawir's emotional
reaction to Karachi's droughts as well as his artistic desire for rejuvenation by rain, hence a
symbolic scene rather than physical.
All told, Rainy Cityscape of Karachi is a strong case of an atmospheric, emotional watercolor
conveying a deep, even poetic sense of place through technique and abstraction. Besides being
visually pure, Musawir's painting here is experiential and metaphorical, depicting Karachi as a
memory, a mood, and an emotional climate shaped by the inner and outer worlds of the artist.

Results
The results of this research indicate that Pakistani watercolor painters possess high technical skill
and a strong commitment to cultural heritage through their paintings. The research found that
methods such as wet-on-wet, dry brush, and layering of pigment are often applied not merely for
beauty, but also to convey emotional depth, narrative richness, and symbolic significance. The
artworks of the artists discuss subjects such as urban nostalgia, spiritual symbolism, rural life,
and historical memory, which are often based on personal experiences and regional heritage.
Interviews and case studies observed that artists like Dr. Ejaz Anwar and Sarfraz Musawir
employ their artworks to document cultural identity and oppose modernization—Ejaz Anwar by
depicting the lost architecture of old Lahore, and Musawir by depicting Sindhi traditions and the
moods of the city.
Additionally, the study identified that even with their artistic prowess, Pakistani watercolorists
are hampered by problems like a lack of academic acceptability, limited documentation, and
limited exposure opportunities both within the country and abroad. Nevertheless, they have
learned to overcome these limitations by using digital media, engaging in international forums,
and mentoring younger artists to perpetuate the tradition. These conclusions indicate that
although watercolor is still a relatively underrated medium within Pakistan's mainstream art
conversation, it remains alive through the passion and experimentation of its adherents. The
findings highlight the imperative of increased institutional support, scholarly study, and
international exposure to ensure the preservation and promotion of the rich tradition of Pakistani
watercolor painting.



1948

In addition, the research identified that even with their artistic prowess, Pakistani watercolorists
face challenges like a dearth of academic recognition, poor documentation, and little exhibition
opportunity both locally and internationally. In order to keep the legacy burning, many have
adapted contemporary channels, taken part in international platforms, and guided younger
performers. These observations suggest that, although watercolor is an underappreciated medium
in the mainstream art narrative of Pakistan, it flourishes through the enthusiasm and creativity of
its practitioners. The observations emphasize the need for greater institutional support, scholarly
research, and international exposure in preserving and promoting Pakistan's rich heritage of
watercolor painting.

Discussion and Conclusion
The research presents Pakistani watercolor artists' technical skill, cultural importance, and
challenges. Through semi-structured interviews, observation studies, and case analyses, it was
made evident that such artists have developed distinctive styles based on integrating innovations
with more traditional wet-on-wet, dry brush, and pigment layering techniques. Their
representations of mundane life, tradition, and scenery serve as a visual repository of Pakistani
heritage. Their visibility on the global arts scene is thwarted by the absence of documentation,
academic recognition, and showing opportunities, even though they possess outstanding artistic
skill.
The study centers on how Pakistani watercolor painters continue to grow and develop, using
digital platforms and international collaborations to achieve greater recognition. To ensure that
Pakistan's watercolor heritage endures, they also have an essential role in training the future
generation of painters. There is, however, a gap in preserving their work since there is little
academic research and institutional support.
Whereas Pakistani watercolor artists are the custodians of culture and imagination, their art has
not yet acquired prevalent appreciation. They are an integral part of Pakistan's cultural heritage
due to their capacity for marrying technicality with cultural storytelling. Closing the gap found
requires more academic documentation, showcasing, and patronage by institutions, as the study
posits. Pakistani watercolorists' art can be preserved, savored, and cherished more globally by
addressing these challenges.

Recommendations
The findings of the research based on different recommendations which are proposed to promote,
documentations and preserve the work of Pakistani watercolor artists. This research advises
thorough academic documentation by university-sponsored books, studies, and theses that
mention their methods and cultural contributions towards better visibility and marketing of
Pakistani watercolor painters. Increased visibility can be provided through organizing national
and international shows and promoting international participation in art festivals. Sustaining the
medium involves institutional and governmental assistance in terms of grants, awards, and policy
inclusion in curricula. Although the creation of virtual archives and online seminars will assist
artists in keeping their knowledge up to date, artists can also utilize digital platforms and online
galleries to increase their audience. Additionally, the creation of mentorship programs and
workshops will ensure that future generations learn both conventional and contemporary
watercolor techniques. By doing all these things, the awareness gap, support, and documentation
gap will be bridged, ensuring the survival and global recognition of Pakistani watercolor.
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